[Birth of the movie from the spirit of laughter].
So far, the links between film theory and psychoanalysis have been largely forged via Sigmund Freud's theory of dreams and the "linguistic turn" ushered in by Jacques Lacan. The present author elects a different approach. Drawing upon Freud's treatise on jokes, she outlines the way in which the social nature of joke production (in contrast to the loneliness of the dreamer) and the modes of wish-fulfillment inherent therein (neglected by Lacan) can be utilised for a feminist re-vision of cinema. According to Schlüpmann, the unconscious factors inherent in jokes and comedy re-emerge in a radicalized form in three elements of cinema: in the technicality of film, the participation of women and the projective space represented by the movie theatre.